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Summary The sonogram of “Break”.
“Break” Is an ensemble piece featuring 18000
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clarinet In Bb, violin, violoncello, and 5000

2000
1800

1000

contrabass. This spectral piece explores the
timbral range inherent to each instrument,
primarily through the use of extended
techniques.
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Timbre's Role in “Break” \ gt .~
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5.Recording and implementing necessary
adjustments.
6.Concluding the composition.

Example 4 (above) mm. 76-83

(Note for the clarinet part: the barrel is attached
to the bell, and the performer’'s teeth swipe up
and down on the reed)
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